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WRITING 

What will make a claim plausible? 

 

 Do not arrive at conclusions until you have access to enough reliable information. 
 Aspire to be objective which means acknowledging to yourself that you have biases, 

preconceptions, and assumptions that may influence you. 
 All claims must be proven with available evidence or a reasonable, plausible inference 

when evidence is lacking. 
 You have to gain the reader’s confidence by supporting with evidence or examples that 

corroborate.    
 You have to gain the reader’s trust by not ignoring evidence or examples that could 

undermine your claim. 
 Be well-informed on the subject matter.   
 

Before Starting to Write 

 
 Read the assignment prompt; be certain that you understand what is being asked or 

expected of you. 
 Review and study relevant notes, texts that inspired the film, texts revolving around 

filmmaking and historians, news stories about the making of the film, etc. 
 Be sure that you understand the context of the historical topic which is the subject of the 

film.  
 Become familiar with specialized vocabulary used within the historical subject. 
 Take notes as you review and study to generate a list of ideas that you might incorporate 

into your writing assignments. 
 Use these notes to determine how you will organize your thoughts into paragraphs.   
 Should you begin the writing process with a thesis?  At most, write a tentative thesis if you 

believe that it helps you focus.  However, drafting an essay involves working through and 
thinking through the sources, so your thesis may have to be entirely revise or refined.   

 

Steps From First Draft to the Final Draft: An Overview 

 
Step 1: Do not make your first draft your final draft.  
 
Step 2: First write the body paragraphs, not the introduction.   

• This may sound counter-intuitive, but it is worth a try!  How can you know what is relevant 
to introduce before you know what you will write.   

• Write the body paragraphs without concerning yourself with word choice, word order, 
paragraph structure, etc.   

• In the process of writing, you will also think through the material more and perhaps 
develop a more sophisticated understanding of your topic, revise your claims, your 
interpretation, your evidence or examples, etc. 
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Step 3: After writing body paragraphs, set your paper aside in order to contemplate the content, 
structure, composition. 
 
Step 4:  Rewrite and edit the paragraphs of the body of your paper.  Now you should begin 
revising paragraph topic sentences, sentence segues, word choice, proper grammar, punctuation, 
effective incorporation of quotations as evidence, and paragraph transition sentences. 
 
Step 5: Write your conclusion by restating the major points of your claims and some details on 
how you proved it. 
 
Step 6: After you have revised the body of your essay and conclusion, write the introduction, 
opening segment, etc.  Be sure to revisit any thesis that you may have composed to ensure that 
it continues to reflect your claims.   
 
Step 7: Proofread and edit to create a professional look. 
 

How to Write the Introductory Paragraph or Opening Segment 

 
 Write the introductory paragraph or opening segment last.  What!?? Most writers struggle 

with how to begin, but if we tackle the problem in smaller chunks, our writing blocks will 
break away.  Writing involves working through material, so how can you know what should 
be stated in your introduction, let alone your thesis statement or claim until you have 
written?  If you feel discombobulated when you do not start with an introduction, then be 
sure to set aside time to revise it, or even consider tossing it out and starting over.  Be 
sure to revise your thesis so that it will tell the reader where you are going, what your 
claim is. 

 
 If writing an essay, your introductory paragraph should end with a thesis statement that is 

no more than two sentences in length (see below Top Ten Ways to Edit Your Paper).  
Some sort of thesis statement is found in opening segments for memos but might take the 
form of a recommendation. 

 
A thesis statement provides a concise answer to the question posed or to the 
assignment; it should not simply explain the focus of the essay.   

 
Ineffective thesis statement:  
I will outline my rules of engagement in order to make a recommendation about 
the film, Conspiracy.   
 
Effective thesis statement: 
Conspiracy is an excellent film achieving authenticity even if it may not pass muster 
with historians seeking absolute historical accuracy. 

 
 An introductory paragraph or opening segment provides background that establishes 

context.   
 To begin writing an introduction or opening segment, review the body paragraphs and take 

notes on what needs to be introduced to the reader.  What background is essential?  What 
problem is being explored or resolved?   

 
 Do not assume the reader knows the assignment prompt or sources assigned. 

 

Commented [SLM1]: Weak because it only offers a 
focus.   

Commented [SLM2]: Evaluative languges 

Commented [SLM3]: Authenticity is key to my “rules 
of engagement” without saying it explicitly. 

Commented [SLM4]: Promising the reader that I will 
be recommending the film in the context of debates 
among historians about historical accuracy.   
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 If reviewing a film be sure to introduce the film title, release date, director, screenwriter, 
and perhaps major actor or actors.   

 

How to Write the Body 

 
 Each paragraph, whether it is a memo, letter, review, film analysis, etc. begins with a 

topic sentence that links the reader to your claim (a.k.a. thesis); these are sometimes 
difficult to write in early drafts, because you are still working and thinking through the 
material, so do not get anxious about writing the perfect topic sentence.  Be prepared to 
revise it!   

 
 Support your claim by an analysis of evidence and factual details that convinces the 

reader. 
 

 Consider winning the reader by quoting essential text or dialogue to gain their confidence.  
Be sure to incorporate the quotation effectively and judiciously. 
• Only use quotations as evidence to advance your claim or because the original source 

is uniquely phrased or memorable. 
• Incorporating quotations within your writing allows readers to judge your ability to 

assess evidence.  
• Do not string together a series of quotations.  Frame the quotations so the reader 

knows who said it and why you are quoting. 
• Do not quote if you are only providing factual information or common knowledge (i.e. 

stated the same way in 2 or more sources). 
 

 If quoting verbatim, use quotation marks and cite with a footnote (unless instructed to do 
otherwise). 
• Unique word choices, phrases (three words or more), and sentences taken verbatim 

from a primary or secondary source must be encased in quotations marks "   " with 
punctuation located inside quotation marks and footnote number outside. 

• Failure to use quotation marks to separate your words from a primary or secondary 
source constitutes plagiarism (see example below and section on how to footnote) 

 
 Cite the source if you are paraphrasing OR summarizing ideas not your own; failure to do 

so amounts to plagiarism (see example below and section on how to footnote). 
 

 Footnotes lend credibility to your work by encouraging the reader to check your sources 
and thereby gain the reader's trust. 

 
 Historians prefer footnotes or endnotes over parenthetical citations because they are 

neater in appearance and allow your reader to focus on your words, not the citation. 
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How to Frame Quotations 

Excerpt from a sample essay that ineffectively frames the quotation: 
 
When watching historical films, we should judge them by “rules of engagements with the traces of 
the past, and investigating codes, conventions, and practices by which they bring history to the 
screen.”  Other writers might agree. 
 
Excerpt from a sample essay that effectively frames the quotation:  
 
When watching historical films, Robert Rosenstone, who has dedicated many years to analyzing 
historical films, wrote in History on Film/Film on History, that audiences, especially professional 
historians, must judge films in their context.  Rosenstone finds fault with historians who believe 
that historical films, not “costume dramas,” should achieve the same goals as a book.1 These are 
two different mediums.  He encourages scholars to develop “rules of engagement” that are based 
upon “codes, conventions, and practices” of film-makers.2  In developing these rules of 
engagement, that is being aware of the challenges screenwriters and directors face in adapting a 
memoir to the screen.  Leen Engelen, who reviewed Rosenstone’s book from the perspective of 
film studies, might agree with the need for “rules of engagement,” but points out that 
Rosenstone’s perspective is constrained by his professional outlook.  Engelen writes, “Rosenstone 
has always confined himself to the perspective of the historian, a postmodern one, but still a 
historian.”3  In short, Rosenstone judges movies on how they adapt historical subjects, but 
Englen’s critique of movies draws upon film studies. 
 
 
1Robert Rosenstone does not believe that every film set in a historical time period is necessarily a “historical 
film”; some are just a setting for “tales of adventure and love.” History on Film/Film on History, 2nd ed 
(London: Routledge, 2006), 15. 
2Rosenstone, History on Film, 14. 
3Leen Engelen, “Back to the Future, Ahead to the Past. Film and History: A Status Quaestionis,” Rethinking 
History, 11, no 4 (December 2007): 556.  
 
 

Features of Ineffective  
Framing and Quoting 

Features of Effective  
Framing and Quoting 

• the writer just jumped into the quotation 
without making it clear who the author is or 
context 

• The writer establishes the author’s 
credentials. 

•  • Full name of author is used the first time 
• after the quotation, the writer mentions 

other authors, no analysis 
• Far more context is provided so the reader 

knows why the source is being quoted. 
• the writer provides no hints as to the 

author's background 
• After the quotation, the writer tells the 

reader what the evidence proves. 
• the quotation is not followed by a footnote • the quotation is followed outside the 

punctuation marks with a footnote 
 

How the footnotes appear at the bottom of the page, single spacing: 

Commented [LS5]: Without attribution, we do not 
know who is speaking to us. 

Commented [LS6]: Notice the absence of a citation.   

Commented [LS7]: Provide expertise or P.O.V. of 
source. 

Commented [LS8]: Here I am paraphrasing 
Rosenstone so I will need to cite. 

Commented [LS9]: This is Rosenstone’s exact word 
choice, and I thought that it should be quoted.   

Commented [LS10]: The footnote comes at the end of 
the sentence.  

Commented [LS11]: Elaboration on phrase quoted.   

Commented [LS12]: Quoting and citing the source 
because the words are verbatim and uniquely phrased 
by Rosenston.   

Commented [LS13]: Whenever quoting give attribution 
so the reader knows who is about to speak.  

Commented [LS14]: Telling readers what they should 
get from the quotation. 
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Inserting a Footnote with Microsoft Word 
If you are using Google Docs, Apple Products, etc, “google” for tips on inserting a footnote. 

 
First: Position cursor at point of inserting footnote And Locate the References tab, in the 
Footnotes group, click Insert Footnotes: 

 

  

 Adjust Line Spacing with Microsoft Word 

 
 
 
 

  
 

 

You may need to verify 
that the drop down menu 
has set the footnotes as 
being located on the 
bottom of the page and 
the number format is 
cardinal in ascending 
order. 

More comprehensive approach  

Set to single or double 

Cursor will move to 
the bottom of the 
page, where you type 
your citation.  
 

Shortcut 
Approach 
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Hanging Indent 
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Style Sheet for Footnoting and Bibliography Citations 
Based on A Manual for Writers (8th ed) by Kate Turabian, et al. 

 

The Most Common Citations: 
Books Cited as a Footnote 

 
 
 
 
 
 
1Robert Rosenstone, History on Film/Film on History, 2nd ed (London: Routledge, 2006), 15.   
 
 
 
 
 
 
Abbreviated format after first full citation:  
2Rosenstone, History on Film, 57. 
 

Books Cited in a Bibliography (organize titles alphabetically in a bibliography) 
 
 
 
 
 
Rosenstone, Robert. History on Film/Film on History. Second Edition. London: Routledge, 2006. 
 
 
 

Journal Articles as a Footnote 
 
 
 
 
3Leen Engelen, “Back to the Future, Ahead to the Past. Film and History: A Status Quaestionis,” 
Rethinking History 11, no 4 (December 2007): 556.  
 
 
 
 
 
 
Abbreviated Format after first full citation of Journal Article: 

Footnote number is superscripted 

Book title (always 
italicize) 

Publisher information: city, state: publisher, 
copyright year 

Page number cited; in some cases you may 
cite a page range which looks like this: 17-21. 

Start with author’s first name 

Article title 
Author’s name (start 

with first name) 

Title of Journal; 
always italicized 

Volume number, issue number (month, year of publication) 

Page number 

Author name; notice in a bibliography 
that the author’s last name is listed 
first. 

Book titles are always italicized 

Must note edition other than first 

City of publication: Publisher, copyright 



 Writing and Film Research Manual - 10 

4Engelen, “Back to the Future,” 559.  
 
 

Journal Articles in a Bibliography (organize titles alphabetically in a bibliography) 

 
 
 
Engelen, Leen. “Back to the Future, Ahead to the Past. Film and History: A Status Quaestionis.” 
Rethinking History 11, no. 4 (December 2007): 555-563.  
 
 

Film Frames as a Footnote 
 

5The Pianist (DVD) (1:20:33-1:22:45) 
 

Films Listed in a Bibliography 

 
 
 
The Pianist. Directed by Roman Polanski. R. P. Productions. 2002. DVD. 
 
 
 
 

Newspaper Stories and Newspaper Film Reviews 
 

 

6Stephen Holden, “An Uprising at Auschwitz, with Emphasis on Realism,” New York Times, 
October 18, 2002.   [If you have a page or section number, include this as well.] 
 
Abbreviated Format after first full citation of a newspaper article: 
 
6Holden, “An Uprising at Auschwitz.” 
 

Newspaper Stories and Newspaper Film Review in Bibliography 

 
Holden, Stephen. “An Uprising at Auschwitz, with Emphasis on Realism.” New York Time. October 
18, 2002.  [If you have a page or section number, include this as well.] 
 

Class Handout 
 

7The Pianist Film Fact Sheet, Class Handout, fall 2017, 2.  
 

Some films have multiple production companies; if so, just list the first 
 

Time frames of scene being discussed or quoted; always 
provide time frames no matter how you viewed the film 

If you are watching through BOLT, then I created that URL by uploading from a DVD.  So indicate 
DVD.  If you watched the film through a streaming service, indicate which streaming service 

Italicized because it is a foreign word. 

Full page range of articles are always provided 
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ANNOTATIONS in a BIBLIOGRAPHY 
The content of an annotation depends upon what the reading audience needs to know.  In 
example A, the reading audience wants a summary of the main claims in the essay. In 
example B, the reading audience is a teacher. 
 
Engelen, Leen. “Back to the Future, Ahead to the Past. Film and History: A Status Quaestionis.” 
Rethinking History 11, no. 4 (December 2007): 555-563. 

Reviews Robert Rosenstone’s book, History on Film/Film on History (2nd ed), from the 
perspective of a film studies/social scientist.  Engelen commends Rosenstone for 
acknowledging that historical films must not be evaluated in the same way as written 
text, yet she notes that Rosenstone’s evaluation of movies is limited to how they “do 
history.”  She argues that research into historical films must also include its context, such 
as how it was distributed and promoted by the filmmakers and the press; they shape a 
film’s claim to “historical veracity” and collective memory, which may be a “prosthetic 
memory,” an idea borrowed from A. Landsberg.  
 
This article could be useful to teachers seeking ways to analyze historical films beyond the 
film’s content and how it does history, or tells a story.  The last part of the article is most 
useful when Engelen advocates an “intertextual approach” followed by a discussion of how 
films can create a collective, “prosthetic memory.” 

 
 
 

How to Write Conclusions or Closing Statements 

 
 Because reading involves using your short term memory, an essay conclusion should 

restate the main points of your interpretation or claims.  You should briefly remind the 
reader how you proved it by making specific references to the most notable evidence or 
examples that you offered in the body. 

 
 Re-read your essay, taking notes on the main ideas in each paragraph and how you 

proved them, then simply rephrase these to write your conclusion. 
 

 A conclusion should not introduce new information; it should be a restatement of how you 
proved your thesis.  But in some cases, you might also make a statement about why it is 
important.  
 

 If your goal is to make a recommendations, you conclusion would be a summary of those 
recommendations.   

 

Stylistic Conventions for Writing about Historical Topics 

 
 Most historians prefer papers to be written in the simple past tense, i.e. write about the 

past in the past tense.  However, when writing film treatments/proposals, use present 
tense and an active voice. 

 

Ex. A 

Notice annotation 
is indented.  

Ex. B 
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 Most historians prefer a writing style that is simple and direct (e.g. prefer "because" over 
"due to the fact that"); we abhor wordiness. 

Ineffective: We have done a study of the documents, and we have reached the 
conclusion that they are invaluable.  
Effective: We studied the documents and concluded they are invaluable. 

 
 You should write in the active voice, not the passive voice (unless you intentionally want to 

create doubt), i.e. make the subject and verb easy for a reader to identify. 
Ineffective: The Nazis were marching. 
Effective: The Nazis marched. 
 
Ineffective: The lamppost was hit by the car. 
Effective: The car hit the lamppost. 
 
Ineffective: The pamphlets were distributed by the Allies.  
Effective: The Allies distributed the pamphlet. 
 
Ineffective: There are many reasons for the outbreak of World War I. 
Effective: Many reasons exist for the outbreak of World War I. 

 
 Avoid the use of clichés, street vernacular, and slang.  Why?  Their meanings can be too 

easily misconstrued out of context because of generational and experiential gaps.   
 

 Minimize the use of first person (I, me, we).  Why? It sounds more professional, 
authoritative, and objective.  More important it reduces wordiness.   
 

Ineffective: I will make the following recommendations about Conspiracy. 
Effective: Conspiracy is a worthwhile film.   

 
 Avoid the use of personal pronouns (you, us) when you are discussing events in the past 

Why?  It is vague, lazy, and implies that your or we were in the past. 
Ineffective: Browning implies that even if you shot the Jews, you may not have 
personally hated them.  
Effective: Browning implies that even if German soldiers shot the Jews, the 
perpetrators (or they) did not personally hate their victims. 

 
 Avoid phrases "In my opinion," or "I believe that".  Why?  Unless you are citing another 

source, historians assume that what you wrote is your opinion (note I said opinion not 
sentiment). 

 
 Avoid using contractions in your paper such as can't, won't, don't. Why? Use of 

contractions can undermine the impact of the phrase; cannot, will not, do not that all 
sound more emphatic. 

 
 The first time you mention an individual in your paper, use his/her first and last name, 

thereafter refer to the individual by his/her last name. 
 
 Book or film titles are always italicized. 

 
 Always allow yourself time to proofread and edit your work; ideally give yourself time to 

set aside your paper for a day so that you may re-read it with a fresh perspective. 
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Top Ten Tips to Edit Your Paper1 

 
10.  It is polite to point! 
If your paper does not have a workable thesis, it is likely to drift.  A good thesis does two things: 
it states (in affirmative terms) what you intend to prove in your paper (its main point), and it lays 
out a plan for accomplishing this.  For example: World War I resulted from a series of tensions 
that developed among European nations at the turn of the century.  Among these were 
imperialism, militarism, and an unstable alliance system. 
 
9.  Sometimes it pays to be narrow minded. 
Students get into trouble when they try to do too much.  You cannot possibly write about 
everything there is to say about a subject.  Notice how the sample thesis above limits the paper 
to just three aspects of origins World War I: imperialism, militarism, and alliances.   
 
8.  Sink rocks, don't skip stones. 
Pursue a few things in detail.  No one wants to read a paper that merely mentions things; 
discuss them.  The usual rule of thumb is that it is better to say a lot about a few things than a 
very little about many things.  Think of it as the difference between skipping a stone across a 
pond versus tossing a rock to the bottom.  Be a rock when you write. 
 
7.  Oh yeah, says who? 
Do not even bother to quote unless it is clear in the text itself who it is you are quoting.  You 
cannot accomplish this with a footnote; you must identify the speaker in the text.  Example: 
According to historian Mary Beth Norton, "The prosperity of the late Gilded Age largely ignored 
industrial workers." 
 
6.  So what? 
There is a difference between historical evidence and trivia.  If the material does not relate to 
your thesis, it might be interesting but it is not relevant.  It is also your job to analyze the 
material you present.  Unless you tell your reader why something is important, your information 
is simply random material.  
 
5.  Finish your veggies . . . and your thoughts! 
Do not forget to tell the entire story and to tell your reader why you have included what you 
chose.  Your motives may be clear in your mind, but your audience reads what is on the paper, 
not what is on your mind. 
 
4.  One good example is worth a thousand colorful adjectives. 
Be specific.  Every time you make a point, have at least one example to illustrate it.  Any hack 
can use a thesaurus and string together vague adjectives, but a good writer can make her/his 
work live through examples that make vague points tangible and real.  Do not tell me something 
was "really bad;" explain what made it bad.   
 
3.  Who the hell are "the people?" 
Avoid general categories that are so vague they are meaningless.  Be concrete and specific.  For 
example: "The Indians" is a vague phrase: "Cherokees in southwest Georgia in the 1820s" is 
specific.  And the "American or French or Japanese . . . people" as a whole never agreed on a 

                                          
1 Rob Weir, "Fixing Writing Problems," The Teaching Professor (June/July 1998): 7. 
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single thing, so do not tell me they did!  Tell me which people you mean [such as German 
government officials or French intellectuals]. 
 
2.  Do not put socks in your underwear drawer. 
The vast majority of "organizational problems" come when the writer fails to keep related 
material in the same place.  Thoroughly discuss a topic, then move on to another point.  For 
example, if you are discussing Natives and slaves in a paper, discuss each separately.  Do not 
begin to discuss Natives, switch to slaves, and then jump back to Natives.  Your paper should be 
like an orderly chest of drawers, with each distinct item in its own place. 
 
1.  Proofread and edit. 
This is number one because so few actually do it.  Careless errors, clunky phrases, spelling 
mistakes, and deplorable grammar abound simply because too many writers think they are done 
once they put the final period onto the page.  Not so, Moe.  Read your work [out loud and with 
meaning].  If what you have written sounds wrong to you, it is not going to sound any better to 
me.  Remember: it is no sin to not know how to spell something.  It is a sin not to look it up.  



Words for Movies and TV - Adjectives1 
3-D 
absorbing 
acclaimed 
adult 
adventurous 
ambitious 
artistic 
astonishing 
avant-garde 
award-winning 
awe-inspiring 
based on 
beautiful 
beautifully filmed 
beautifully shot 
big-budget 
bold 
breathtaking 
brilliant 
captured 
cerebral 
character-driven 
charismatic 
cinematic 
coherent 
colorful 
comic 
compelling 
complex 
conceptual 
contemplative 
contemporary 
controversial 
conversational 
convincing 
creative 
critically acclaimed 
cult 
current 
daring 
deep 
deeply thoughtful 
delightful 
dizzying 
dramatic 
edgy 
effective 
elevating 
eloquent 
emotional 
emotionally charged 
emotionally resonant 
enchanted 
engaging 
engrossing 
 

enigmatic 
entertaining 
epic 
evocative 
exceptional 
exciting 
exquisite 
extraordinary 
family-friendly 
fascinating 
fast-paced 
feel-good 
filmed 
filmed live 
fluid 
fresh 
fun 
funny 
futuristic 
graceful 
graphic 
gripping 
highly original 
historical 
honest 
humorous 
imaginative 
immensely talented 
impassioned 
important 
in-depth 
independent 
infused 
insightful 
inspirational 
inspired 
intellectual 
intellectually invigorating 
intelligent 
intense 
intensive 
interesting 
introspective 
intuitive 
inventive 
inventively edited 
ironic 
layered 
legendary 
light-hearted 
magical 
magnetic 
mature 
meaningful 
memorable 
 

mind-blowing 
modern 
moving 
must-see 
mysterious 
mystical  
narrative 
non-stop 
offbeat 
original 
passionate 
phenomenal 
playful 
plot-driven 
ponderous 
popular 
pornographic 
potent 
powerful 
profound 
provoking 
pure 
quirky 
rated 
realistic 
recommended 
refined 
refreshing 
relevant 
remarkable 
resourceful 
revealing 
rich 
riveting 
romantic 
rousing 
sad 
sappy 
satirical 
sentimental 
sexy 
small-budget 
star-studded 
strong 
stunning 
superb 
suspenseful 
sweet 
theatrical 
thrilling 
touching 
underground 
unforgettable 
visionary 
visual 
well-paced 
worthwhile 

 

                                          
1 http://www.words-to-use.com/words/movies-tv/ accessed 23 January 2017 

http://www.words-to-use.com/words/movies-tv/


Words for Movies and TV - Nouns2 
acting 
action 
actor 
actress 
adventure 
antagonist 
artistic merit 
audience 
audience escapism 
audience response 
autobiography 
budget 
camera 
cast 
central character 
CGI 
character 
character actor 
character chemistry 
character development 
cinema 
cinematography 
climax 
closure 
comedic timing 
comedy 
compilation 
concept 
conclusion 
context 
continuity 
costume 
creativity 
crew 
culture 
depiction 
depth 
dialogue 
director 
duality 
empathy 
ending 
execution 
exploration 
expression 
fantasy 
female lead 
fiction 
film 
film critic 
filming 
filmmaking 
finale 
flashback 
flick 
foreshadowing 
format 
frame 

genre 
growth 
hero 
heroine 
Hollywood 
Humor 
impact 
improv 
improvisation 
insight 
inspiration 
intensity 
interaction 
interpretation 
intricacies 
intrigue 
irony 
journey 
juxtaposition 
labyrinth 
language 
lead character 
leading lady 
leading man 
leads 
lighting 
lines 
love interest 
made-for-TV 
magic 
main character 
male lead 
manipulation 
masterpiece 
mastery 
maturity 
meaning 
memoir 
message 
metaphor 
method 
motion picture 
motivation 
movie 
movie goer 
movie review 
movie star 
movie theater 
musical score 
narration 
narrative 
narrative thread 
narrative voice 
narrator 
nuance 
observation 
originality 

pace 
parable 
paradox 
passion 
perception 
performance 
performer 
perspective 
philosophy 
play 
plot 
plot twist 
point of view 
portrait 
portrayal 
precision 
premiere 
premise 
preoccupation 
prequel 
producer 
production 
protagonist 
rating 
rave reviews 
readership 
reflection 
remake 
rendition 
representation 
resolution 
resonance 
role 
roller coaster 
romance 
saga 
satire 
scene 
screen 
screenplay 
screenwriter 
script 
sections 
sensitivity 
sensuality 
sequel 
series 
set design 
setting 
shot 
silver screen 
sitcom 
special effects 
spotlight 
stage 
star 
statement 
 

story 
storyline 
structure 
style 
subconscious 
subject 
subject matter 
subplot 
supporting actor 
suspense 
symbol 
symbolism 
tale 
talent 
technique 
theater 
theme 
thriller 
thrillride 
thumbs up 
tone 
tragedy 
transformation 
true story 
understanding 
use of language 
vehicle for 
viewer 
viewpoint 
vision 
voice 
voice-over 
well-cast 
well-written 
wisdom 
work 
writer 
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Words for Movies and TV - Verbs3 
absorb 
accomplish 
act 
affect 
apply 
appreciate 
arouse 
awaken 
be taken in 
bring to life 
bring to light 
captivate 
capture 
carry away 
catch 
characterize 
communicate 
conceive 
conjure 
contemplate 
convey 
create 
culminate 
depict 
develop 
direct 
dramatize 
echo 
edit 
elevate 
emerge 
enchant 
enjoy 
entrance 
escalate 
evoke 
evolve 
examine 
excite 
experience 
explore 

 

express 
fascinate 
feel 
film 
finish 
flashback 
flesh out 
foreshadow 
give life to 
grasp 
harmonize 
hit home 
illustrate 
immerse 
impassion 
impersonate 
impress 
incite 
inspire 
interweave 
intrigue 
introduce 
invert 
juxtapose 
layer 
lead 
learn 
make one think 
makes a point 
manipulate 
meditate 
muse on 
narrate 
nettle 
offer 
orchestrate 
outline 
paint 
parallel 
perform 
personify 

piece together 
pique 
play 
play on 
portray 
premiere 
probe 
produce 
progress 
question 
realize 
recount 
recreate 
redefine 
reflect 
regale 
remake 
remind 
render 
represent 
resolve 
resonate 
reveal 
review 
rouse 
see 
shoot 
show 
stat 
stir 
study 
tease 
tell 
tickle 
torment 
touch 
transform 
understand 
unwind 
uplift 
weave 
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Words for Movies and TV - Negatives4 
a bore 
arrogant 
average 
banal 
blasé 
bomb at the theaters 
boring 
catastrophe 
childish 
cliché 
common 
conceited 
confusing 
contrived 
copied 
crude 
dated 
depressing 
disappointing 
disjointed 
dissatisfying 
distracting 
drab 
dreadful 
dry 
dull 
empty 
excruciating 
failure 
forced 
formulaic 
frantic 
frustrating 
gimmicky 
grating 
hard to follow 
heavily flawed 
holes in the plot 
hollow 
horrible 
implausible 
in poor taste 
inconsistent 
 

irrelevant 
irritating 
juvenile 
lacking 
lacking talent 
lackluster 
lifeless 
little character development 
low budget 
meaningless 
mechanical 
mediocre 
melodramatic 
mindless action 
misinformed 
needless 
needs editing 
obnoxious 
obvious 
offensive 
one-dimensional characters 
overact 
overly-complicated 
overly-sentimental 
overrated 
paper-thin plot 
pedestrian 
poor acting 
poor pacing 
poorly-conceived 
poorly-directed 
poorly-executed 
poorly-filmed 
poorly-produced 
poorly-written 
preachy 
predictable 
pretentious 
rambling 
redundant 
sappy 
self-absorbed 
senseless 
 

sentimentalized 
silly 
skeletal development 
slanted 
slow 
slow-going 
so-so 
sophomoric 
stereotype 
stereotyped 
sterile 
stock plot 
straight-to-DVD 
superficial 
tasteless 
tedious 
thin 
tiresome 
too long 
tragic 
transparent 
trendy 
trivial 
typecast 
unaffecting 
unconvincing 
underwhelming 
unimaginative 
unimportant 
uninspired 
unintelligent 
uninteresting 
unoriginal 
unpracticed 
unrefined 
unresolved 
unsatisfactory 
unsatisfying 
untalented 
vacuous 
waste of time 
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Words for Movies and TV - Genres5 
action 
adventure 
animated 
animation 
B movie 
biography 
black and white 
cartoon 
comedy 
crime 
cult classics 
documentary 
drama 
fantasy 
feature films 

film noir 
foreign 
historical 
horror 
improv 
improvisation 
independent 
indie 
kids' 
musical 
mystery 
new releases 
porn 
pornographic 
pornography 

romance 
romantic comedy 
sci-fi 
science fiction 
silent movies 
sketch comedy 
skin flick 
slapstick 
special interest 
sports 
stop-motion 
suspense 
thriller 
war drama 
Western 
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Words for Movies and TV - Phrases6 
• a beautiful story by one of 

the best filmmakers of our 
generation 

• a fantastic movie with 
great 
writing/acting/performance
s 

• a film that oozes 
brilliance/emotion/intrigue 

• a fine, well-crafted story 
that is highly enjoyable 

• a movie that breaks the 
mold 

• a must-see for those who 
enjoy ___ 

• a powerful film that is 
heartbreaking/touching/th
ought-provoking 

• a script worthy of the 
actor's dramatic talents 

• a unique and thought-
provoking film about ___ 

• a well-chosen cast that 
brings the story to life 

• behind the scenes 
• bravo! 
• brilliant in conception and 

execution 
• filmed on-location 
• good but not great 
• keeps the viewer 

guessing/thinking/on edge 
• movie magic 
• nearly perfect in every way 
• the actress delivers a 

noteworthy performance 
• the characters' stories 

intersect and ___ 
• the film creates a sense of 

heightened ___ 
 

• the film is a metaphor for 
___ and ___ 

• the film is a metaphor for 
the way people ___ 

• the film is a moving 
tale/portrayal of ___ 

• the film is a visual marvel 
• the film is an extraordinary 

testament/production/portra
yal/depiction 

• the film leads the view to 
believe ___ 

• the film reveals a ___ and 
___ story about ___ 

• the movie accomplishes 
everything it sets out to 
do/its mission 

• the movie accomplishes the 
difficult task of ___ 

• the movie breathes life into 
the stale genre of ___ 

• the movie captures ___ in all 
of its glory 

• the movie captures the 
essence of ___ 

• the movie develops into a 
non-stop thrill ride 

• the movie develops 
smoothly/slowly/thoughtfully
/precisely 

• the movie dramatizes the 
hero's struggle/fight/battle 

• the movie dramatizes the 
story of ___ 

• the movie enchants with 
every 
element/plot/acting/scenery/
music 

• the movie enchants you from 
the beginning 

• the movie excites me just 
thinking about it 

• the movie excites the 
passions/senses/the viewer's 
interests 

• the movie explores the 
oppositional forces of ___ 
and ___ 

 

• the movie explores what it 
truly means to ___ 

• the movie forces us to 
consider the power of ___ 

• the movie forces you to pay 
attention 

• the movie illustrates the 
power of ___ 

• the movie illustrates the 
writer's main points of ___ 
and ___ 

• the movie immerses the 
movie goer in the 
adventures of ___ 

• the movie immerses us in 
the history of ___/a 
universe of ___ 

• the movie makes you feel 
___ 

• the movie makes you think 
• the movie plays on the 

cultural icon of ___ 
• the movie plays on your 

emotions 
• the movie reveals a ___ 

story about ___ 
• the movie reveals an 

unexpected plot twist 
• the movie urges us to 

reexamine ___ 
• the movie urges you to see 

beyond ___ 
• the plot tugs at your 

emotions 
• the storyline of ____ is 

smooth and it grabs you 
• the two leads interact with 

each in a ___ way 
• this movie is the total 

package 
• well worth viewing 
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Positive Personality Adjectives1 
adaptable 
adventurous 
affable 
affectionate 
agreeable 
ambitious 
amiable 
amicable 
amusing 

brave 
bright 
broad-minded 

calm 
careful 
charming 
communicative 
compassionate  
conscientious 
considerate 
convivial 
courageous 
courteous 
creative 

decisive 
determined 
diligent 
diplomatic 
discreet 
dynamic 

easygoing 
emotional 
energetic 
enthusiastic 
exuberant 

fair-minded 
faithful 
fearless 
forceful 
frank 
friendly 
funny 

generous 
gentle 
good 
gregarious 

hard-working 
helpful 
honest 
humorous 

imaginative 
impartial 
independent 
intellectual 
intelligent 
intuitive 

inventive 
kind 

loving 
loyal 

modest 

neat 
nice 

optimistic 

 

passionate 
patient 
persistent  
pioneering 
philosophical 
placid 
plucky 
polite 
powerful 
practical 
pro-active 

quick-witted 
quiet 

rational 
reliable 
reserved 
resourceful 
romantic 

self-confident 
self-disciplined 
sensible 
sensitive 
shy 
sincere 
sociable 
straightforward 
sympathetic 

thoughtful 
tidy 
tough 

unassuming 
understanding 

versatile 

warmhearted 
willing 
witty 
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Negative Personality Adjectives2 
aggressive 
aloof 
arrogant 

belligerent 
big-headed 
bitchy 
boastful 
bone-idle 
boring 
bossy 

callous 
cantankerous 
careless 
changeable 
clinging 
compulsive 
conservative 
cowardly 
cruel 
cunning 
cynical 

deceitful 
detached 
dishonest 
dogmatic 
domineering 

finicky 
flirtatious 
foolish 
foolhardy 
fussy 

greedy 
grumpy 
gullible 

harsh  

 

impatient 
impolite 
impulsive 
inconsiderate 
inconsistent 
indecisive 
indiscreet 
inflexible 
interfering 
intolerant 
irresponsible 
 

jealous 

lazy 

Machiavellian 
materialistic 
mean 
miserly 
moody 

narrow-minded 
nasty 
naughty 
nervous 

obsessive 
obstinate 
overcritical 
overemotional 

parsimonious 
patronizing 
perverse 
pessimistic 
pompous 
possessive 
pusillanimous 

quarrelsome 
quick-tempered 

resentful 
rude 
ruthless 

sarcastic 
secretive 
selfish 
self-centred 
self-indulgent 
silly 
sneaky 
stingy 
stubborn 
stupid 
superficial 

tactless 
timid 
touchy 
thoughtless 
truculent 

unkind 
unpredictable 
unreliable 
untidy 
untrustworthy 

vague 
vain 
vengeful 
vulgar 

weak-willed 
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